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. James Elkins
. totemic

. Neolithic
Sumer
Akkad

. Hittite

. Catacomb

. Priscilla
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. Byzantium

. Renaissance

. Mesoamerica
Incas

. Scythians

Ife

. Moche

. Coclé

9. Jains

10. Vedic Brahmans
11. Parsees

12. Phrygians

13. Teotihuacan

14. André Malraux
15. La Musée imaginaire de la sculpture mondiale
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. Baroque

. Hans Blumenberg

. Hans Belting

. Jirgen Habermas

. Carl Marx

. Catholig

. Slavoj Zizek

. Communist Manifesto
. Protestant Reformation
10. Counter-Reformation
11. iconoclasm
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. David Morgan

. Enlightenment

. natural religion: o)l o9 b 43,5 p e (23
. Thomas Jefferson

. New Testament

. William Hood

. Georges Didi-Huberman

. Fra Angelico

. Louver
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1. Diego Velazquez

2. Immaculate Conception
3. Ary Scheffer

4. During

5. Eugéne Delacroix

6. Jean-Léon Gérome
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1. Golgotha: s culas Joxo
2. Thomas Couture

3. Michael Fried

4. Edouard Manet
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. Hector Berlioz

. Jean-Auguste Dominique Ingres
. Thomas Cole

. Caspar David Friedrich

. Otto Philip Runge

. Lutheran

. Pietist

. Tageszeiten

. Gothic

10. pantheistic

11. William Blake

12. Pre-Raphaelite Brotherhood
13. Samuel Palmer
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. Impressionists

. Claude Monet

. Georges Seurat

. Paul Cézanne

. Van Gogh and Gauguin
. Fernand Khnopff

. Edvard Munch

. Odilon Redon

. St. Anthony
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. Pablo Picasso

. Surrealists

. Sigmund Freud

. Surrealism and the Sacred
. Postmodern

. Pop art

. minimalism

. conceptual art

. installation art

10. History of Modern Art
11. H. H. Arnason

12. Jan van Eyck

13. Raffaello Sanzio

14. Isenheim

15. Matthias Griinewald
16. Colmar
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1. Barnett Newman

2. National Gallery of Art
3. zip

4. Emil Nolde
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. St. John of the Cross: sy bl (s ol slizg

. Glasgow
. Salvador Dali
. Close Encounters of the Third Kind: c..l [Steven Spielberg] < ol ool o1 )38

. St. Mungo Museum of Religious Life and Art
. Georges Rouault

. Marc Chagall

. Graham Sutherland

. Francis Bacon

10. Henri Matisse

11. Chapel of the Rosary

12. Dominican

13. Vence
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. murals

. Jean Cocteau

. Villefranche-sur-Mer
Nice

. Saint-Blaise des Simples
. Milly-la-Forét

. Maurice Denis

. Saint-Germain-en-Laye
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1. Collezione d’ Arte Religiosa Moderna
2. Ben Shahn

3. Otto Dix

4. Carlo Carra

5. Pope Paul VI

6. Christian Jankowski
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1. fine art

2. Moiré

3. Clearwater

4. Sister Wendy Beckett
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1. Janet McKenzie
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